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Aleksander Walicki, Stanistaw Moniuszko's friend, factotum
and occasional publisher, faithful to him — as the composer
himself wrote — with not “a human but a canine love”, two
years after the composer’s death described his appearance as

follows:

“Moniuszko’s figure and posture were very unusual. ... He
was of mediocre height, or even very short. His build was
good, his bones broad, but his physical strength small. ... His
head compared to his height was relatively large, his fore-
head wide, high, light and clean, with protrusions that usu-
ally characterize more elevated minds. His cheekbones were
prominent. ... His hair, once light, had darkened with age.
He started losing it very quickly and had a huge bald spot. ...
His eyes were blue, slightly crossed, small but full of expres-
sion. ... He was very short-sighted and for this reason always
wore spectacles. ... His lips were thin and tight, which gave
him a look suggesting irony, wit and jocularity. ... His speak-
ing voice was resonant and pleasant, he spoke rapidly but
sometimes his speech was halting, like stuttering. His singing
voice was pleasant yet weak and untrained. He only sang in
the presence of his near and dear, and most often holding a
cigar in his mouth”. Walicki mercifully neglected to mention
the right leg limp.

What does this image convey? Perhaps it shows how the
grandson of a forbidding Military Judge of the Grand Duchy of
Lithuania and son of a dashing captain in a Lithuanian mount-
ed riflemen regiment and later an officer batman to the king
of Naples, i.e. Napoleonic Marshal Joachim Murat, became a

member of the Warsaw intelligentsia within a single biography.

Moniuszko's generation was the first generation of Warsaw
intelligentsia; and being one of the Warsaw intelligentsia was
a serious matter. It was one of the biggest issues of Polish
form. For six consecutive generations it would mean always
the same thing: dependence on ambiguous coteries and polit-
ical plotting, a daily struggle for survival and some kind of sta-
tus, tearing success from a reluctant society, and two or three

times in a lifetime — ignoring repressions and strong-hand-
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ed stifling of national ambitions. The necessity to make bitter
concessions, keep a stiff upper lip, work long nights, wrangle
with envious people and lose your delusions. Also, you usually
looked like Moniuszko (whom only a friendly eye would call un-

common). And even genius was of no help at all.

There was one more thing: memory and the subconscious. And
in the familial subconscious memory: a manor built of wood,
but on a brick foundation. A village of three hundred home-
steads, a forest, three taprooms. Portraits of ancestors. A crim-
son nobleman’s robe with gold loops. A sable hat. Great-grand-
father’s batoréwka sabre, grandfather’s karabela sabre, father’s
Duchy of Warsaw broadsword. Saddle horses, velvet stock sad-
dles, a carriage. A cellar housing barrels of Hungarian wine, pe-
tercymon [Malaga wine], Muscat. In reality: a pre-WWI Russian
policeman’s sword jangled against the stone paving outside. A
communist-era van full of riot police passed by. A coalman’s
cart rumbled on the cobblestones. A drunkard yelled in front
of a shop. A lonely corner girl stood getting wet in the rain un-
der a gas street lamp. Across the street a neon sign buzzed. A
student with consumption coughed next door. The neighbours
turned their radio up loud. The stink of overused frying fat
wafted in from the kitchen. The wife slammed the fridge door.
And on the table lay the still unread History of Civilization in

England. Or perhaps Structural Anthropology.

A hundred and fifty years ago, this need to return to the
past was simply irresistible. It was probably the only defence
against melancholy, perhaps even madness. That's what it was
for Mickiewicz, for Fredro after that disastrous uprising [in
1830-1831, against the occupying Russians]. A month before
the premiere of The Haunted Manor, on 20 August 1865, an-
other frock-coated member of the Warsaw intelligentsia, Hen-

ryk Sienkiewicz, confessed this dream to a friend:

"My wife and I are living in a little white manor, the poetic
kind that sings with the sound of crickets in the evenings, as
Stowacki put it, shaded by green poplars, apple trees, sad syc-
amores. It is quiet in the bedchamber, sometimes a fly buzz-
es against the window, or the lace curtain rustles above the
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Aleksander Walicki, przyjaciel, totumfacki i okazyjny wy-
dawca Stanistawa Moniuszki, wierny mu — jak pisal sam
kompozytor — juz ,nie ludzka, lecz psig mifoscig”, w dwa lata
po zgonie mistrza opisat jego powierzchownos¢:

. Postac¢ i ulozenie Moniuszki byly bardzo niepospolite. [...]
Wzrostu byl miernego, a nawet bardziej niskiego. Budowy
dobrej, kosci szerokich, lecz sily fizycznej niewielkiej. [...]
Glowe mial stosunkowo do wzrostu nadzwyczaj wielka, czo-
1o szerokie, wysokie, jasne i czyste, z wypukiosciami cechu-
jacymi zwykle umysty wyzsze. Kosci policzkowe wydatne.
[...] Wiosy $wiatle z wiekiem $ciemnialy. Bardzo wczesnie
zaczal je tracic i lysine mial wielka. [...] Oczy blekitne, tro-
che zezowate, mate, lecz petne wyrazu. [...] Wzrok miat bar-
dzo krotki i z tego powodu zawsze w okularach chodzit. [...]
Usta mial smugle i zaci$énione, co nadawalo mu ceche iro-
nii, dowecipu i figlarnosci. [...] Glos w mowie miat dZzwigczny
i przyjemny, mowit predko, lecz czasem w mowie sig zaci-
nal, jakby zajakal. W $piewie miat gtos przyjemny, lecz staby
i niedoksztatcony. Spiewat tylko przy osobach bliskich i to
najczesciej, trzymajac w ustach cygaro”. Chromanie na pra-
wa noge Walicki litoSciwie przemilczal.

Co kryje ten obraz? By¢ moze wskazuje, jak wnuk groznego
Sedziego Wojskowego Wielkiego Ksiestwa Litewskiego i syn
dziarskiego kapitana w pulku konnych strzelcow litewskich,
a potem oficera ordynansowego krola Neapolu — czyli napo-
leoniskiego marszatka Joachima Murata — staje sig, na prze-
strzeni jednej biografii, warszawskim inteligentem.

Generacja Moniuszki — to pierwsze pokolenie warszawskich
inteligentow. A bycie warszawskim inteligentem to powaz-
na sprawa. Jedna z najwazniejszych spraw polskiej formy.
Przez kolejne szes¢ pokolen oznaczac bedzie wcigz to samo:
zalezno$¢ od niejasnych koteryjno-politycznych ukladéw,
codzienng walke o byt i jaki taki status, wydzieranie suk-
cesu opornemu spoleczenstwu, a dwa lub trzy razy w zyciu
ignorowanie represji i niedzwiedziego gromienia ambicji
narodowych. Konieczno$¢ gorzkich ustepstw, trzymania fa-
sonu, pracy po nocach, uzerania sie z zawistnikami i utraty

ztudzen. A przy tym wyglada sie zwykle tak, jak wygladat
(dla zyczliwego tylko oka niepospolity) Moniuszko. I nawet
geniusz nic na to nie poradzi.

Do tego jest co$ jeszcze: pamigc i pod$éwiadomosc¢. A w tej
pamieci rodowej, pod$wiadomej: dwor z drzewa, lecz po-
dmurowany. Wies w trzysta dymow, las, trzy propinacje.
Portrety przodkow. Kontusz amarantowy ze zlotymi petlica-
mi. Czapka sobola. Batoréwka po pradziadzie, karabela po
dziadzie, palasz Ksigstwa po ojcu. Konie pod wierzch, kulba-
ki aksamitne, kareta. Loszek baryl wegrzyna, petercymonu,
muszkatu. A tymczasem za oknem zgrzyta szabla po bruku
stojkowy. Przejezdza pelna zomowcow suka. Dudni na kocich
tbach woz weglarza. Przed sklepem drze sig pijak. Pod gazo-
wa latarnig moknie samotna rogéwka. Bzyczy neon z prze-
ciwka. Za $ciang kaszle student suchotnik. Znéw sagsiad roz-
krecil radio. Z kuchni dobiega odoér przepalonej frytury. Zona
trzaska drzwiczkami lodowki. A na stole niedoczytana wcigz
Historia cywilizacji w Anglii. Albo inna Antropologia struk-
turalna.

Przed stu pigédziesigciu laty ta potrzeba powrotu w prze-
szlos¢ byla wrecz nieodparta, Stanowila jedyna bodaj obro-
ne przed melancholia, a moze szalenstwem. Jak dla Mic-
kiewicza, dla Fredry po tamtym katastrofalnym powstaniu.
Na miesigc przed premierg Strasznego dworu, 30 sierpnia
1865, inny surdutowy inteligent warszawski, Henryk Sien-
kiewicz, takie zwierzal przyjacielowi marzenie:

~Mieszkamy z zong w biatym dworku, takim poetycznym,
$piewajgcym wieczorami od swierszczow, jak powiada Sto-
wacki, i ocienionym zielonymi topolami, jablonig, smutnymi
jaworami. W alkierzyku cicho, spokojnie, tylko muszka zab-
rzeczy po szybie, tylko zaszelesci firanka znad Matki Boskiej,
tylko malenistwo w kolysce zakwili. I teraz w pogodny, zloci-
sty wieczor letni wyjdziemy z zong na ganek i opatrywac be-
dziemy troskliwym okiem nasza chudobg, a cieply wiaterek
zblizy sig do nas i pomuszcze zlote wioski niebogi mojej, po-
catuje lekkim powiewem w biate czoto lub ze $niezng suknig
sie popiesci...".
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Virgin Mary, or the baby whimpers in the cradle. Then on
a fine, golden summer’s evening we will go out onto the
porch and cast our caring eyes over our smallholding, and the
warm breeze will come closer and stroke my little woman’s
golden hair, kiss her white forehead with a light puff or caress

her snow-white dress...".

Meanwhile, you have neither manor nor wife, only the up-
rising’s last shots can be heard in the forest. And the exiled
insurgents in chains are walking, walking, in stages... They
haven’t made it to Irkutsk yet. The Haunted Manor was nec-
essary, just like [Sienkiewicz's] Trilogy was necessary.

Fine, but why is it haunted? Why is it that a national opera,
devised to be as serious as can possibly be, was supported on
a buffo plot, a semi-burlesque intrigue, a funny story about
nobles? There must have been reasons, even if they appear
rather mysterious today.

As we know, Moniuszko's librettist Jan Checinski found inspi-
ration in a collection of stories of, to put it mildly, poor literary
quality, namely Kazimierz Wiadystaw Wojcicki’s Stare gawedy
i obrazy [Old Tales and Images; 1840]. Moniuszko must have
had reason to believe that the work of this good old Warsaw
folklorist would bring him success. The volume in ques-
tion contained a story called “The Highland Girl” on which
Wiadystaw Wolski had based the hit opera Halka for him. But
the fearsomeness of “The Haunted Manor. Manor Residents’
Tales in a Tower over a Harrow” is purely symbolic. And it is
much more local, if not even provincial, than the wrong done
to a beautiful country girl whose “rumpled virgin's wreath”,
which soon turned into “a shrub broken by the storm”, could
move people the world over.

We have — as Wojcicki recounts — two brothers. After their
father’s death the elder one set off to collect a debt from
a man living in the semi-wild region of Mazovia and stayed
for longer, charmed by the graces of Stolnik’s daughter. The
younger son sent a boy with a letter, and his story was this:
“The saints be praised!”, (shouted Jasko, the said envoy),
“what's going on? Our master who stayed home had terrible
dreams, so he waited for a letter at least, but saw neither
brother nor letter; soon enough old Skarbnikowa arrived and
gave him an even greater fright: 'Can you believe it (she said)
that they are keeping master Zygmunt in that haunted manor
with spells, that every night terrible witches with blazing tails
fly over the manor, that the lord and lady are all heretics who
have dealings with the devil!". At such news almost everyone

started crying, thinking you were all lost, because Skarbnikowa
swore her words were true. When master Zbigniew heard it, he
called for me and said ‘Jasko! Take my draught horse and with
this letter go as fast as you can, God speed, to my brother, if
he is alive’. So I mounted the horse, took a scapular with rel-
ics and some holy water against evil and rushed away; on the
fifth day I arrived at the haunted manor”. At which the story’s
narrator, today the old attendant Maciej, perversely confirmed
these fears: “Yes! Yes! My brother (I told him then), terrible
things are happening here, and neither my master nor I will
leave for home”. The tale ends with four weddings: those of the
two masters, Zygmunt and Zbigniew, gentleman Maciej's and
the boy Jasko’s — he married the cook, who was the only real

she-devil in the allegedly Haunted Manor.

To contemporaries, this story echoed a legend about a different
manor, which Checinski obviously knew: that of the nine beau-
tiful daughters of the Sword-Bearer from Kalinow, where there
were seven maidens for every bachelor, but all the Sword-Bear-
er’s daughters found husbands, stripping the whole county of
eligible men. Hence the spinsters who had been rejected called
the Sword-Bearer’s manor haunted. It's not much of a story, but
suffice it for the librettist to call the manor a castle... and sud-
denly a different tradition appears before us — stories, already a
hundred years old back then, of haunted castles, inns, chapels,
ruins and any other real estate where evil reigns, frightens,
tempts and propels quill pens. Besides Jan Potocki’s The Manu-
script Found in Saragossa (1805), Countess Anna Mostowska’'s
Fear at the Castle (1806), the Princess of Wiirttemberg's Malvi-
na (1816), the ballads of our national bards, and even some ele-
ments from Pan Tadeusz itself (1834), there was Count Henryk
Rzewuski’s Non-Tales published in 1851, with the famous story
"I Am Burning!”, in 1852 — Count Jézef Maksymilian Ossolins-
ki's Evenings in Baden, and in 1859 — Walery Lozinski's The
Enchanted Manor, in many ways constituting contemporary
literature. In all these works the gothic shiver was invariably
a humorous addition. And, strangely enough, this tradition
is still very much alive. Suffice it to mention a certain “novel
for cooks” — Gombrowicz's Possessed (1939), or Lem’s Solaris
(1960) in which an evil force haunts a space station, just like

that. In short, Checinski somehow struck a chord with us Poles.

What tricks did the composer have to use to create a work
ranked as a national opera in the Kingdom of Poland under Rus-
sian rule during and soon after an armed uprising? He had to
find a tradition which, while being palatable to suspicious cen-
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A tu ani dworku, ani Zony, tylko pukajg w lasach ostatnie
powstancze wystrzaly. I ida, ida etapem zestancy w kajda-
nach... Nie dotarli jeszcze do Irkucka.

Straszny dwor byt konieczny, tak jak byta konieczna Trylogia.

No dobrze, lecz czemuz wlasciwie Straszny? Z jakich wzgle-
déw opere narodowa, pomyslang tak serio, ze bardziej juz
nie sposo6b, wspiera¢ miata fabuta buffo, na wp6t burleskowa
intryga, szlachecka facecja? Musialy za tym sta¢ pewne ra-
cje, dosc¢ dzisiaj tajemnicze.

Jak wiadomo, Jan Checinski, librecista Moniuszki, znalazt
inspiracje w zbiorze wiegcej niz watlych literacko opowiesci
Kazimierza Wtadystawa Wojcickiego Stare gawedy i obra-
zy (1840). A wigc Moniuszko mial powody nie watpic, ze
twérczos¢ poczciwego warszawskiego folklorysty przyniesie
mu sukces. Z tegoz zbioru pochodzita wszak Géralka, z kto-
rej dwadziescia lat wczeéniej Wiadystaw Wolski sporzadzit
dlan przebojowa Halke. Alisci strasznos¢ Strasznego dworu.
Gawedy dworzan w baszcie nad brong jest czysto umow-
na. I duzo bardziej lokalna, by nie rzec prowincjonalna, od
krzywd pieknej wie$niaczki, ktorej ,wianuszek potargany”,
zmieniony rychio w ,od burzy krzew potamany” mogt wzru-
szaé, jak Swiat szeroki.

Oto bowiem — powiada Wojcicki — byli sobie dwaj bracia.
Starszy po Smierci ojca wybrat si¢ odebra¢ diug od pewnego
mieszkanca poldzikiego Mazowsza i ugrzazi w goscinie, zau-
roczony wdzigkiem Stolnikowej cory. Mlodszy posial wiec
chtopca z listem, 6w za$ opowiada: ,, Na wszystkich swietych!
(zawolal Jasko, on poset), co sig tu dzieje? Pan nasz, co doma
zostal, mial sny okropne, czekal wiec choc listu, a tu ani bra-
ta, ani pisma; przyjechata tam niediugo stara Skarbnikowa
i napedzila mu wigcej Piotra: - Czy wierzyta (opowiedziata)
Ze w tym strasznym dworze czarami zatrzymano pana Zyg-
munta, e co dzien w nocy straszne wiedmy z ognistemi ogo-
ny latajg nad dworem, ze pan domu i pani sg to same herety-
ki, ktore sprawe z diablem trzymajg?! Na takie wiesci wszy-
scy niemal poczeli plaka¢, majac was wszystkich za zgubio-
nych, bo Skarbnikowa zaprzysiegala prawde swoim stowom.
To gdy ustyszal pan Zbigniew, zawotal mnie do siebie i rzekt:
- Jasko! Wez mego stepaka i z tym pismem jedz co zywo
z Bogiem do brata mego, azali Zyw jest. A wiec wsiadiem na
konia, wziglem skaplerz z relikwijg i troche wody $wigconej
od zlego i pognatem: owoz pigtego dnia staje w tym dworze
strasznym”. Na co narrator gawedy, dzi$ stary juz stuga Ma-
ciej, przewrotnie potwierdza obawy: ,-Tak! Tak! Mity bracie

(odrzekiem mu na to) straszne sig tu dziejg rzeczy i ani moj
panicz, ani ja nie odjedziemy doma”. Rzecz kornczg cztery
$luby — obydwu paniczow, Zygmunta i Zbigniewa, szlachetki
Macieja i chtopaka Jaska, co pojaf za zong kucharke, jedyna
istng diablice w mniemanym strasznym dworze.

Dla wspolczesnych kolatala sie za tym wszystkim legenda
o innym dworze, ktéra Checinski, rzecz jasna, znal — fama
dziewieciu pieknych corek Miecznika z Kalinowa, gdzie
w okolicy siedem dziewczat przypadalo na jednego kawa-
lera, lecz wszystkie Miecznikéwny, do cna ogolociwszy po-
wiat, wydaly sie za maz. I stad to stare panny, osiadle na
koszu, dwoér Miecznika nazwaty strasznym. Blada to histo-
ryjka, lecz dos¢ bylo, by autor libretta nazwat 6w dwor zam-
kiem... a klucz przekrgci si¢ w zamku i ukaze sig inna trady-
cja. Stuletnia juz wowczas historia nawiedzonych zamczysk,
gospod, kaplic, ruin i wszelkich nieruchomosci, w ktérych
zte gospodarzy straszy, kusi i pidra gesie napedza. By nie
wspomnie¢ Rekopisu znalezionego w Saragossie Jana Potoc-
kiego (1805), Strachu w zameczku Anny hrabiny Mostow-
skiej (1806), Malwiny ksieznej Wirtemberskiej (1816), bal-
lad naszych wieszczow, a nawet pewnych klimatdw samego
Pana Tadeusza (1834). W roku 1851 ukazaly sig¢ wilasnie Nie-
-bajki Henryka hrabiego Rzewuskiego ze stawna nowela Ja
gore!, w 1852 — Wieczory baderiskie Jozefa Maksymiliana
hrabiego Ossolinskiego, a w 1859 Zaklety dwor Walerego
Lozinskiego, stanowigc poniekad literature wspéiczesng. We
wszystkich tych dzielach gotycki dreszczyk stanowit nieod-
miennie przyprawe humorystyczng. I rzecz dziwna, tradycja
ta zyje w najlepsze. Dos¢ wspomniec ,, powies¢ dla kucharek”
— Opetanych Gombrowicza (1939) czy Solaris Lema (1961),
gdzie sila nieczysta, jak gdyby nigdy nic, nawiedza stacje ko-
smiczng. Krotko mowiac, Checinski trafit w jakies mile nam
polskie sedno.

Do jakich sposobow musial uciec si¢ kompozytor, by w ta-
kim kraju, jak Kroélestwo Polskie pod wladaniem rosyjskim,
podczas i tuz po upadku zbrojnego powstania, stworzy¢
utwor o randze narodowej opery? Odnalez¢ takg tradycje,
ktora, strawna dla podejrzliwej cenzury, zarazem nie zrani
udregczonej zbiorowosci, zaoferuje jej pocieszenie, rozwieje
trujacy opar niewoli, stowem — bedzie idylla. Poszukujac in-
tuicyjnie klimatu tej idylli, Moniuszko, jak si¢ mozna domy-
slac, tak pokierowat Checinskim, by przywotac atmosfere re-
pertuaru operowego swej miodosci: ,oper czarodziejskich”
w rodzaju Wolnego strzelca (1821), Oberona (1826) Webera,
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sors, would not hurt the tormented community, would offer
consolation, dispel the poisonous fumes of bondage, in other
words would be idyllic. Intuitively searching for the climate of
that idyll, Moniuszko — or so we can guess — guided Checins-
ki towards the atmosphere of the opera repertoire of his
youth: “magical operas” like Weber’s Der Freischtitz (1821)
and Oberon (1826), Boieldieu's La dame blanche (1825), and
especially Le lac des fées (1839) by his beloved Auber. This
opened up possibilities for him to write music of diverse tex-
ture, lyrical in some places and filled with drama in others,
with rich colour, ranging from grim tones to girlish dumkas,
while the librettist could introduce characters as flamboyant
as the Sword-Bearer, as naively ingenious as Czes$nikowa, as
grotesque as hapless schemer Damazy or as disturbing as
steward Skotuba.

It was in this style, intentionally old-fashioned in the times
of Wagner and Verdi, that the old gentry tradition received
its apotheosis. Or, at least the things that had been innocent
about it did. It was not random that the political genealo-
gy of the ghosts in the Sword-Bearer’s castle, which Damazy

describes thus: ™...many years ago this building / rose from
payment for dishonourable services”, soon assumed the form
of private despicability: “...from wrong done to an orphan”.
Today we may wonder at Zbigniew and Maciej’s allusion: ...
because any building will be hell / that was raised on tears, /
on brotherly tears!”. To the clandestine readers of Pan Tade-

usz it was clear enough.

However, we mustn’t be led completely astray by the many
references to glorious and touching moments of gentry life:
the soldiers” farewell to arms, greeting the family home, the
spinners’ dumka, the New Year’s fortune-telling, the hunt-
ers’ quarrels, the sleigh ride and the mazurka are essentially
subordinated to a plot which only seemingly is just supposed
to hold them together. The real intention was already indicat-
ed in 1924 by Moniuszko's first serious biographer, Henryk
Opienski. Reading the memoirs of Ewa Felinska, published
in Vilnius in 1856, he noticed a characteristic feature of her
youthful years, which had fallen on the rather sombre times
of the third partitioning [of Poland]. The conversations of
older people who remembered that time must have shaped
the future composer’s historical sensitivity. The thing is, so-
cial life at the memoir author’s family manor, and at many
neighbouring ones that she knew, involved an overwhelming

and strange jollity. Of all the matters of this world, the great-
est attention was paid to play-acting, masquerades, hoaxes
and mean pranks. Leading your neighbour astray, setting up
a troublesome situation for your friends, making fun of your
relatives or tormenting the impoverished scroungers hanging
around your home became a favourite pastime. "There were
jokers everywhere, needing to ‘keep themselves busy and keep
others busy’, so they handed out parts, devised a plot and then
put it into practice, usually at somebody else’s expense, some-

one 'they wanted to poke fun or get back at™, as Opienski re-
counts. One victim of such not always innocent fun in Vilnius
was writer Anna Mostowska herself, scared out of her wits by
an alleged ghost. In other words, anyone with Damazy’s skills

was in great demand.

Obviously, Fredro springs to mind here, and especially his Mis-
ter Jowialski with his love of hoaxes and pranks. The comedy's
author wrote his story in the midst of the deepest collective
depression, when the November Uprising was failing. Mister
Jowialski, whom “we have to beg almost on our knees to desist
from one joke or another”, as Helena says about him in the play,
withdrew from reality and replaced it with a rainbow-hued bub-
ble of kindly though tyrannically imposed fiction. The adventure
that painter Wiktor and poet Ludmir experience at Jowialéwka
is strongly reminiscent of the mishaps of the two brave sol-
diers within the walls of the Haunted Manor. Against an equal-
ly sombre background, the same dream of being shut away in
a world of cheerful hoaxes came to Moniuszko and Checinski
thirty years later. It is hard not to quote the words about Fredro
that essayist Jerzy Stempowski wrote in 1929: “Seen from this
angle, Mister Jowialski's laughter is an expression of the gen-
try’'s awareness of its powerlessness in a world that was devel-

oping, to them, unfavourably and incomprehensibly”.

Polish form is immortal. While genuinely enjoying Moniusz-
ko's work, it might be worth remembering that a book written
a hundred years later will have a demonic director named Fry-
deryk arriving at a quiet Polish manor. He will turn this scenery
into a haunted castle and force its residents to practise cruel
hoaxes, play-acting, pranks on the borderline of grotesqueness
and horror. And all this amidst the darkness of the Nazi occu-
pation... Yes: in Pornography (1958) Gombrowicz, a member
of the Warsaw intelligentsia descended from landed gentry, is
also an inheritor of this form, the rightful lord and heir of the
Haunted Manor.

Jan Gondowicz — essayist, translator, literary critic, erudite. He
calls himself the “honorary president of the Fans of Superfluous
Knowledge Club”.

POLSKA FORMA

Bialej damy (1825) Boieldieu, a zwlaszcza Jeziora wieszczek
(1839) ukochanego Aubera. Otwieralo to mozliwos¢ stwo-
rzenia muzyki o urozmaiconej fakturze, to lirycznej, to znow
pelnej dramatyzmu, bogatej kolorystyce, o rozpietosci sig-
gajacej od tonéw marsowych po dziewczece dumki, libreci-
$cie za$ wprowadzenia do akcji figur tak zamaszystych jak
Miecznik, naiwnie przemyslnych jak Czeénikowa, grotesko-
wych jak pechowy intrygant Damazy czy niepokojacych jak
klucznik Skotuba.

W tym to stylu, za czaséw Wagnera i Verdiego rozmyslnie
staroswieckim, zyskal apoteoze staroszlachecki obyczaj.
A raczej to, co w nim bylo bezgrzeszne. Nie przypadkiem
bowiem polityczna genealogia strachéw w zamku Miecznika,
ktorg wywodzi Damazy — ,ten gmach przed laty / powstat
z hanbigcych ustug zaplaty” — przybrala niebawem ksztalt
niegodziwosci prywatnej: ,z sierocej krzywdy”. I dzi$ zasta-
nawia tylko aluzja Zbigniewa i Macieja: ,bo piekiem kazdy
gmach, / co wzniést si¢ na tzach, / na bratnich zach!”. Dla
konspiracyjnych czytelnikow Pana Tadeusza byto to dosy¢.

Nie mozna jednak dac sig bez reszty zwies¢ obfitym przywo-
taniom $wietnych i rzewnych chwil szlacheckiego zywota:
rycerskie pozegnanie z bronia, powitanie rodzinnych pro-
gow, dumka przadek, wrézby na Nowy Rok, mysliwskie spo-
ry, kulig czy mazur sg w istocie stuzebne wobec intrygi, ktéra
na pozoér ma tylko ztgczy¢ je w jedno. O co naprawde chodzi,
wskazal juz w 1924 roku pierwszy powazny monografista
Moniuszki, Henryk Opienski. Siegajac po wydane w Wilnie
w roku 1856 pamigtniki Ewy Felinskiej, zwrdcil uwage na
znamienny rys obyczajowy lat jej miodosci, przypadlych na
ponury skadinad czas trzeciego rozbioru. Rozmowy pamie-
tajacych go starszych uksztaitowaly zapewne wrazliwo$¢ hi-
storyczng przyszlego kompozytora. Otéz w 6wczesnym zyciu
towarzyskim, zaréwno rodzinnego dworu pamietnikarki, jak
i wielu sasiednich, ktore miala okazje poznac, zapanowala
bez reszty osobliwa beztroska. Ze wszystkich spraw $wia-
ta jely skupia¢ najwieksza uwage inscenizacje, maskarady,
mistyfikacje i ztosliwe zarty. Ulubiong rozrywka stalo sie
zwie$¢ na manowce sgsiada, zaaranzowac¢ znajomym nie-
znos$ng sytuacje, wydrwi¢ krewniakéw lub dokuczy¢ ubo-
gim pieczeniarzom wiszacym u panskiej klamki. ,Wszedzie
peino bylo dowcipnisiéw, ktérzy potrzebowali »zajecia sie-
bie i zajecia drugich«, wiec rozdawali role, ukiadali intry-
ge i prowadzili je zazwyczaj czyim$ kosztem, »kogo chcieli

wyzartowac¢ lub poprawic¢«” — relacjonuje Opienski. Ofiarg
takich nie catkiem niewinnych zabaw padta w Wilnie, cigezko
strwozona przez rzekomego ducha, wspomniana juz pisarka
Anna Mostowska. Stowem, osobistosci o talentach Damaze-

go byly w cenie.

Ma sie rozumie¢, przychodzi na my$l Fredro, a zwtaszcza
jego rozkochany w mistyfikacjach i zartach pan Jowialski.
Jego dzieje autor komedii spisal wsrod najglebszej zbiorowej
depresji gasngcego powstania listopadowego. Pan Jowialski,
ktorego ,ledwie nie na kleczkach biaga¢ musimy, by jaki
zart zaprzestal”, jak w sztuce méwi o nim Helena, wytaczyt
sie z rzeczywistosci, zastepujac ja teczowq bankq zyczliwej,
lecz tyransko egzekwowanej fikcji. Przygoda, jaka malarza
Wiktora i poete Ludmira spotkata w Jowialéwce, wybitnie
przypomina perypetie dwu dziarskich wojakéw w murach
strasznego dworu. Na réwnie mrocznym politycznie tle to
samo marzenie o zamknieciu sie w $wiecie pogodnej mistyfi-
kacji nawiedza w trzydziesci lat p6zniej Moniuszke z Checin-
skim. Az trudno nie wspomnie¢ siow, jakie poswigcil Fredrze
w 1929 roku eseista Jerzy Stempowski: ,Widziany od tej
strony $miech pana Jowialskiego jest wyrazem swiadomosci
bezsily stanu szlacheckiego w $wiecie, ksztaltujacym sie dla
niego niepomyslnie i niezrozumiale”.

Polska forma jest nieSmiertelna. Szczerze cieszac sie dzie-
lem Moniuszki, warto wigc moze pamiegta¢, Zze w ksigzce,
pisanej sto lat pézniej w cichym polskim dworku, zjawi sie
demoniczny rezyser imieniem Fryderyk. I zmieni te scene-
ri¢ w nawiedzone zamczysko, zmusi jego mieszkancéow do
okrutnych mistyfikacji, inscenizacji, zartébw na pograniczu
groteski i grozy. A wszystko to wsréd mrokow hitlerowskiej
okupacji... Tak: w Pornografii (1958) Gombrowicz, warszaw-
ski inteligent z ziemianskim rodowodem, to tez spadkobier-

ca tej formy, prawy dziedzic strasznego dworu.

Jan Gondowicz — eseista, ttumacz, krytyk literacki, erudyta. Sam
siebie nazywa ,,honorowym prezesem Klubu Milosnikow Wiedzy
Zbytecznej”.



